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DRAMATIS PERSONAE

PROFESSOR HOBART FRI SBEE
Director of the Totten Foundation. Fol k nusic expert, early
forties. MId-mannered, bookish, sincere, and entirely
unprepared for the world outside his library.

HONEY SWANSON

A nightclub singer. Late twenties. Beautiful, streetw se, and
carrying nmore guilt than she lets on

M SS EMVELI NE TOTTEN
The Foundation's weal thy patron. Proper, inperious, and
secretly devoted to Hobart.

M SS BRAGG
The Foundation's housekeeper. Severe, rigid, and the |ast noral
authority in any room she enters.

TONY CROW
A gangster. Charm ng, dangerous, and accustoned to getting what
he wants.

PROFESSOR ODDLY
Seni or nusicol ogi st. Jovial, round, perpetually eating.

PROFESSOR TWEED
Musi col ogi st. Wry, anxious. Speaks in unfinished sentences.

PROFESSOR GENCH
Musi col ogi st. The group's designated pessinm st and,
paradoxi cally, its noral anchor.
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PROFESSOR MAGENBRUCH
Musi col ogi st. Profoundly hard of hearing. Uses an ear trunpet.
Never m sses what matters.

PROFESSOR ELKON
Musi col ogi st. The youngest. Considers hinself daring.
Cccasional ly correct.

PROFESSOR SI GGY
Musi col ogi st. Austrian accent. Theatrical disposition.
Pressed-fl ower sentinentality beneath it.

MR, WARREN
M ss Totten's attorney. Hunorless, efficient, and correct about
everything he wi shes he weren't.

JOE
Tony's henchman. Large. Slow. A blunt instrunent in a good
Suit.

MONTE
Tony's other henchman. Waselly and wat chful .

FELI X
A w ndow washer. Musical, quick, irrepressible. Carries a
not ebook of club addresses at all tines.

JEROMVE
Felix's partner. Steadier, funnier in the way steady people are
funny.

JUSTI CE OF THE PEACE DI NG_E
Ancient. Profoundly hard of hearing. Entirely at peace with
what ever chaos surrounds him
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DI STRI CT ATTORNEY HARRI S
Determ ned. Not easily fooled. Slightly too late to everything.

THE MJSI Cl ANS
A jazz ensenble —present throughout. They are never nere
background. They are a chorus, a conscience, a punctuation
mar k.
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SETTING

New York City and its surroundi ngs, 1948.

The stage is dominated by the TOTTEN FOUNDATION OF MJUSIC —a
grand, overstuffed brownstone research library on the Upper West
Side. Floor-to-ceiling bookshel ves. A mmssive oak table at center,
buri ed under nine years of paper. Misical instrunments are propped
in every corner: a tuba here, a violin case there, a forgotten
French horn on top of a dictionary, and —perched high on a shelf
above the entrance, balanced with the precari ousness of history —
a very large bass drumthat has been there so long it is considered
part of the architecture.

Tall arched w ndows upstage. A piano stage |left, un-played for
years. A staircase leading to the upper roons. Side doors | eading
to a guest room a kitchen corridor, and the front entry.

The set transfornms minimally and fluidly to suggest other

| ocations. A jazz nightclub occupies the downstage |eft area when
lit differently. The road is suggested by a shift in Iight and
four chairs arranged as a car. The inn near Kingston is suggested
by a wooden sign and repositioned furniture. The play never fully
| eaves the Foundation. It is the world's center of gravity.

A NOTE ON THE MUSICIANS & TIME

The band is onstage throughout. They are a |iving presence —not
acconpani ment but active participants. They respond to the action.
When the play is funny, they swing. Wen it aches, they slow The
nmusi cal vocabul ary incl udes boogi e woogi e, blues, Dixieland,
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swi ng, junp, and bebop, building to a full ensenble performance of
“Flying Hone' (Hanpton/ Goodnan, 1939) in the clinmax, and a warm
reprise in the finale. The nusicians should be introduced to the
audi ence as thenselves in the program

This play noves. The scenes flow into one another with the

propul sive logic of a jazz performance —thene, variation,

devel opnent, resolution. There are no bl ackouts between scenes,
only transitions of light and nusic. The play does not stop until
it is finished.
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SCENE ONE: THE TOTTEN FOUNDATI ON — MORNI NG

Lights rise slowly on the TOTTEN FOUNDATI ON. Morni ng. Dust notes
inthe light. The MJSICI ANS are al ready present in their corner,

instrunents at rest but ready, watching the roomw th the patient
intelligence of people who understand that everything eventually
beconmes nusi c.

Seven professors occupy the research table in various attitudes of
schol arly exhausti on. PROFESSOR CODDLY eats a sandw ch. PROFESSOR
TWEED paces in a small, anxious circuit. PROFESSOR GENCH stares at
the ceiling. PROFESSOR MAGENBRUCH has his ear trunpet ained at the
w ndow. PROFESSOR ELKON shar pens pencils. PROFESSOR SI GGY st ands
at the window with his hand pressed to his chest as though
preventing his heart from escaping. At the head of the table,
surrounded by the highest nmountain of papers, PROFESSOR HOBART

FRI SBEE wites with ferocious concentration, his glasses at the
very end of his nose.

This is nine years. It |ooks like nine years.

oDDLY
(between bites)

Hobart. Stephen Foster.
Beautiful Dreaner. Year?

HOBART
(not | ooki ng up)
1864. Published posthunously.
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ODDLY
valtz?

HOBART
Three-four tinme. Parlor song. Please, Qddly.

Silence. Pencils scratch.

GENCH
(to no one in particular)
Ni ne years.

TWEED
"' m sorry?

GENCH
Ni ne years at this table.
Ni ne years of ny life.
Do you know what | m ght have acconplished in nine
years?

ELKON
A different encycl opedi a?

GENCH
(consi ders this)
—That's alnost certainly it.

SI GGY
(turning dramatically fromthe w ndow)
Do you hear that, gentlenen?

Si | ence.
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TWEED
| don't —

SI GGY
Precisely. The silence of great mnds at work. It is
al nost nmusic in itself.

MAGENBRUCH
(loudly, having heard not hi ng)
What ? |I's soneone tal king about a recital ?

EVERYONE
No, Magenbr uch.

MAGENBRUCH
Pity.

The door opens. M SS BRAGG enters with a tea tray, noving with the
authority of someone who views domestic service as a formof nora
enf or cenent .

M SS BRAGG
Tea.

(Sets it down. The clatter nmakes everyone flinch.)

"Il also remnd you that Mss Totten arrives at
el even with her attorney, and | expect this roomto
| ook less like a paper m |l after a tornado.

HOBART
Thank you, M ss Bragg.
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M SS BRAGG
(noti ci ng)
Prof essor Oddly. Is that a sandw ch?

ODDLY
It's quite small —

M SS BRAGG

This is a research library. Not a delicatessen

She exits. A beat.

GENCH
She's right about Mss Totten, you know.

Sonmet hing's wong. You don't bring a |l awer to say

everything' s fine.

HOBART
(still writing)
|"msure it's a routine visit.

GENCH

(produci ng a crunpled invoice fromhis coat)

Has she seen | ast spring' s expenditures?

The room goes qui et. The other professors beconme very interested

in their papers.

HOBART
(slowy putting down his pen)
What expenditures fromlast spring?

SI GGY
Suppl enental research material s.

10
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TWEED
| nstrunents, strictly for—for—

ODDLY
The tuba was acadeni c.

HOBART
W al ready have a tuba.

ODDLY
A baritone tuba. This was a contrabass. Entirely
di fferent animal .

Hobart takes the invoice. Reads it. His eyebrows rise with the
slow inevitability of bread.

HOBART
Gentlenmen. This is nore than our entire previous
year's allocation.

GENCH
| know.

HOBART
Wen Mss Totten arrives —
| do the tal king.
Al'l of you | ook scholarly.
Look nearly finished.

GENCH
We're not nearly —

HOBART
Look like it.

11
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The MJSICIANS play a low, onminous little phrase. The professors
return to their work.

12
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SCENE TWO THE FOUNDATI ON —LATER THAT MORNI NG

The lights shift only slightly —it is still the Foundation, but
time has noved. The tabl e has been inconpetently tidied. MSS
TOTTEN sweeps in with MR WARREN at her heel. She is sixty,

i npeccably dressed, and carries herself |ike someone who has never
needed a second opi nion. She scans the room and her gaze | ands on
Hobart .

M SS TOTTEN
Hobart .

HOBART
(standi ng, toppling one stack of papers)
M ss Totten! What a pl easure. You | ook, that is,
wel cone. Wl cone to the Foundati on.

M SS TOTTEN
(warm y)
You say that every tine, dear.

WARREN
(opening his briefcase)
Shall we cone to the matter at hand—

M SS TOTTEN
We shall cone to nothing until everyone is seated,
M. Warren. Sit down, please.

They sit. Warren | ays out docunents with the efficiency of a man
delivering a verdict.

13
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WARREN
Prof essor Fri sbee.
The original grant was intended to produce a
conpl eted encycl opedia within five years.
You are in year nine.
Qur accountants project the work will be conpl eted—

(checki ng notes)

never .
GENCH
(under his breath)
There it is.
WARREN

M ss Totten is therefore considering wthdraw ng her
sponsorship entirely and redirecting her resources
toward the Totten Menorial Concert Hall.

The professors | ook stricken. Oddly's sandw ch | owers.

HOBART
(carefully)

M ss Totten.

| won't pretend the project hasn't taken | onger than
we anti ci pat ed.

Music is an inconsiderate subject —

every tinme we believe we' ve catal ogued the whol e of
it, it produces sonething entirely new.

(He stands.)

But consi der what we have here.

14



A SONG | S BORN Rev 6 - April 2026

Seven specialists. Nine years of primary research.
A docunent that will serve nusicol ogi sts,

hi storians, and students for a hundred years.

VWhat is the cost of a century of know edge, M.
V\r ren?

WARREN
| can tell you exactly —

M SS TOITTEN
M. Warren. Hush.
Warren cl oses his nout h.

M ss Totten | ooks at Hobart for a | ong nonent.

M SS TOTTEN
| want a full progress report. Docunented. End of
t he nont h.
And Hobart ...

your chapter on Anerican folk nusic is the one I'm
nost eager to read.
See that it's conplete.

HOBART
You have mny word.

She extends her hand. He shakes it. She holds it a beat |onger than
necessary. The other professors observe this with undi sgui sed
cal cul ati on.

M SS TOTTEN
Don't di sappoint ne.

15
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She sweeps out. Warren follows with a sharp click of his
bri ef case.

The professors exhal e as one.

ELKON
She was al ways going to stay. She's nmad about him

HOBART
She was responding to a scholarly argunent.

GENCH
She hel d your hand for six seconds. | counted.

HOBART
| was not aware you were—

GENCH
| had nothing el se to do.

Hobart sits, adjusts his glasses, and returns to his work with
great dignity. The others smile behind his back.

The MUSICI ANS play a brief, anused little figure, the sort of
nmusi ¢ that has known sonething before you do.

16
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SCENE THREE: THE FOUNDATI ON — AFTERNCON

Work continues. The clock on the wall says three. The professors
have resettled into the specific silence of people who are not
speaki ng and know exactly what the others are not saying.

A knock at the upstage wi ndow. Everyone | ooks up. Two nmen are
outside on the | edge, squeegees in hand, faces pressed to the
gl ass. FELI X and JEROME - wi ndow washers, approximtely
twenty-five, possessed of the easy confidence of nmen who have
never once felt unwel cone anywhere.

ELKON opens the window. Felix clinmbs in with the ease of soneone
who has never considered that he might not be wel cone anywhere.

FELI X
Mor ni ng, professors! Sorry to bother the big brains.
You're the nusic people, right?

HOBART
We are nusi col ogi sts, yes.

FELI X
See, we got a situation.
Radi o qui z show next week. Misic category.
We know t he cl assical side cold —been studyi ng—
but when it gets to boogi e woogie, swing, jive,
junp, blues, two-beat Dixie, rebop —

The professors | ook up one by one. It is the |ook of nmen who have
just heard their subject speak.

17
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HOBART
|"msorry. Rebop?

JEROMVE
(climbing in after Felix)
Sonme call it bebop. Depending on who you ask.

HOBART
| don't believe we have a current entry on —boogi e
woogi e?

OoDDLY

There's a footnote in the appendi x —

FELI X
A footnote. (to Jerone) A footnote.

He crosses to the upright piano in the corner, dusty, untouched
for years, sits, cracks his knuckles, settles his weight, and

pl ays.

What cones out is a BOOG E WODOd E - rolling, thunderous, joyful
filling the roomlike sunlight through a door that's been shut too
I ong. The left hand churns beneath the right |ike the engine of
somet hi ng that never stops.

The professors freeze.

Then, one by one, sonething shifts in their faces. Oddly sets down
hi s sandwi ch. Magenbruch renoves his ear trunpet and sinply
listens, his expression transformed. Siggy grips the back of his
chair. Gench, for the first tinme in the play, does not |ook like a
man awai ti ng di saster.

Hobart stands very still. Then, carefully, he picks up his
not ebook and begins to wite.

18
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HOBART
(barely audible, witing rapidly)
Rolling bass... left hand... cross-rhythmec..
syncopated... Lord.

Felix transitions into TWELVE- BAR BLUES, then a TWO BEAT DI XI ELAND
stonp. Jerone denonstrates rhythm c patterns, calling out names
and ori gins.

JERQVE
This is Dixie —two-beat, born in New Ol eans.

(Clap pattern shifts.)
Chi cago style.
(Faster, asymetric.)

And right here —this is rebop. Bebop.
Born in Harlem sone say Kansas City first, but it
flowered in Harlem

HOBART
(witing furiously)
Harl em —Kansas City roots —what clubs —

FELI X
You want nanes?

HOBART
| want everything.

FELI X
(grinning at Jerone)
| think we just got an A on our qui z.

19
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The MUSICIANS in their corner begin to join, first a bass, then a
muted trunpet, then the full ensenble. The nusic swells and fills
every corner of the room

The professors are on their feet, not dancing exactly, but unable
to remain entirely still. Their bodies are discovering sonething
their books never told them

Hobart stands in the center of it all, notebook in hand,
spect acl es askew, |ooking like a man who has just |earned that his
subj ect has been alive all along and he sinply hasn't been
listening in the right places.

The nmusic builds, crests —and then:

Felix stops. The professors come back to thensel ves.

HOBART
(breat hl ess)
| need to nmake sone calls.
(He 1 ooks around at his coll eagues.)

Gentl enen —our folk music section is outdated.

Not slightly outdated.

Fundanment al | y, profoundly, enbarrassingly outdated.
| am going out tonight to correct that.

GENCH
Qut ? Qut where?

HOBART
To the clubs. The real ones.

(To Felix and Jerone)

WIl you give ne a list?

20



A SONG | S BORN Rev 6 - April 2026

FELI X
(already pulling a notepad from his pocket)
Been waiting for you to ask.

Felix wites quickly. Jerone | ooks around the room at all the
instrunents, the years of careful paper.

JERQOVE
(quietly, to Felix)
These fellas are serious.

FELI X
(equal ly quietly)
That's exactly why they need us.

Felix tears out the page and hands it to Hobart. A nonent passes
bet ween them the w ndow washers and the nusicol ogist, that is, in
its small way, the beginning of sonething.

21
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SCENE FOUR: A JAZZ NI GHTCLUB — THAT NI GHT

The lights shift. The downstage |left area bloons into anmber, we
are now in a JAZZ NIGHTCLUB. Smal |l tables, low light, the kind of
dark that is also warm The MJSI ClI ANS have reconfigured —they are
now t he house band. The bass player nods at the pianist. The

pi ani st nods at the room The roomis ready.

HOBART enters in his coat and tie, notebook under his arm | ooking
like a man who has wandered into the Anazon whil e searching for

t he periodicals room He checks the address Felix gave him Looks
up. Checks again. A WAITER naterializes.

WAl TER
Hel p you, pal?

HOBART
Yes. |'m a nusi col ogi st.

WAl TER
Terrific. Table?

HOBART
Near the bandstand, please.

He sits. Qpens his notebook. Uncaps his pen. Listens with the
focused intensity of a man at an extrenely inportant |ecture.

The MJUSICI ANS play - cool, after-hours blues. And then HONEY
SWANSON wal ks to the m crophone.

She is wearing a dress the color of nidnight. She nobves as though
she has never in her life been in a hurry. She nods to the pianist,

22
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a gesture so snmall and so certain it tells you everything. And she
si ngs.

The song is slow and searching, a blues about wanting sonething
you can't name and | osing sonething you didn't know you had. It is
the kind of song that finds sonething in you that you thought
you' d put away.

HOBART stops witing. His pen rests on the page, poised, but
not hi ng conmes out. He wat ches.

When the song ends, TONY CROWnaterializes at Honey's el bow,
i npeccably dressed, proprietary, easy in the way of someone who
has never had to ask for anything twi ce.

TONY
Beautiful, baby. As al ways.

HONEY
Thanks, Tony.

TONY
There are people waiting. In the back.

HONEY
Gve ne a mnute —

TONY
(gently, unm stakably firm
Now.

He steers her away. Honey gl ances back once, at the room the
stage, the open air of it, before disappearing into the shadow of
t he back tabl es.

23
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Hobart | ooks at his notebook. He has witten, w thout realizing
it, one word: 'Beautiful.' He stares at it. Crosses it out.
Wites: 'Blues vocal, enotional imediacy, West African tona

i nfl uence—

He | ooks up again in the direction she went.

Later. The club is thinning. Hobart has been talking with the
bandl eader, his notebook now full. He approaches severa
nmusi ci ans, extending invitations to the round-table discussion,
hands shaken, nanes taken

He is heading for the door, satisfied, when he nearly wal ks into
HONEY at the bar.

HOBART
Oh —1 beg your pardon, | —

HONEY
(looking at himwith mld curiosity)
You' ve been here all night witing things down.

HOBART
Resear ch
My col |l eagues and | are conpiling an encycl opedi a,
and |'ve discovered our section on popular nusic is
rat her ...

(He trails off, looking at her fully for the first tinme up close.)

You sang tonight.

HONEY
| noti ced.

24
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HOBART
That note you bent in the second chorus —
the way you let it fall rather than resolve —
do you know that technique traces directly back to —

HONEY
(a small smle)
West African vocal tradition?

HOBART
You know mnusic theory?

HONEY
| know nusic. Theory cane | ater

Beat. He | ooks at her. She holds his gaze w thout effort.

HOBART
| "' massenbling a round-tabl e discussion tonorrow
nor ni ng.
Jazz musicians, blues perforners, swing artists.
|"d very nmuch like you to —

HONEY
| appreciate the invitation, Professor, but | don't
think I''mwhat you need for a round table.

HOBART
On the contrary —

Near the door, the DI STRICT ATTORNEY HARRI S enters with a
pl ai n-cl ot hes detective, scanning the room

Honey cl ocks theminstantly. Her expression does not change. Her
deci sion is i mediate.

25
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HONEY
(quietly, taking Hobart's arm
Actual ly, Professor. About that round table.

HOBART
Yes?

HONEY
| s the Foundation very far?

HOBART
Three bl ocks east —

HONEY
(already steering himtoward the side exit)
Let's go.
HOBART

(noving with her, bew | dered)
Does this nmean you're joining the research group?

HONEY
Sure, Professor. |I'ma regular scholar.

They slip out. Behind them HARRI S scans the bar, m sses her by
seconds.

HARRI S | ooks at his detective. The detective shrugs. Harris pulls
out his notepad and wites sonething.

HARRI S
(to hinself)
She' Il surface. They al ways surface.

26
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SCENE FI VE: THE FOUNDATI ON —LATE NI GHT

The light returns to the Foundation. Night. A single lanp. The big
room qui et and enornous. The bass drumsits high on its shelf,
perfectly still.

HONEY sits in an arncthair. Her heels are off. She | ooks around at
t he books, the stacked manuscripts, the dusty piano, the tuba in
the corner. HOBART makes tea with the earnest concentration of a
man who does not neke tea often.

HONEY
You |ive here?

HOBART
| have a roomupstairs. W all do, nore or less. It
started as a conveni ence.

HONEY
And becane a life?

HOBART
(considering this)
Yes. | suppose that's it exactly.
HONEY

Don't you have —peopl e? Qutside of this place?

27
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HOBART
| have six coll eagues who know nore about harnonic
theory than any living human beings. That's rather a
| ot.

Honey al nost smiles.

Hobart brings the tea. It is, to his credit, tea.

HOBART
Are you going to tell nme why we left in such a
hurry?

HONEY

Does it matter?

HOBART
It matters to ne.

She | ooks at him the steady, neasuring | ook of someone who
doesn't quite trust sincerity when she neets it.

HONEY
I"'min sone trouble.
Not hi ng that has to becone your trouble.
| just need to be sonewhere that isn't —
sonmewher e el se.
For alittle while.

HOBART
This is a research |library. Being sonewhere else is

what we do best.

Honey | aughs, quick, surprised, real. The kind of |augh that
surprises the person | aughing nore than anyone.

28
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HOBART
You could stay the night.
W have a guest room
"Il explain to Mss Bragg in the —
HONEY
Pl ease don't wake up M ss Bragg.
HOBART
(hastily)
No. No, absolutely not. In the norning. Everything
i n the norning.
He retrieves a blanket froma shelf, the kind that lives on

library shelves and has clearly been there since before anyone can

remenber, and hands it to her.

HOBART
Goodni ght, M ss Swanson.

HONEY
Goodni ght, Professor.

He starts toward the stairs. Stops.

HOBART

That note you bent —in the second chorus —
| need to ask you about that tonorrow.

Specifically the...

HONEY
Goodni ght, Professor.

29
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HOBART
Yes. Right. Goodni ght.

He di sappears upstairs. Honey sits in the |anplight alone.
A singl e saxophone —sl ow, searching, barely above a whi sper

Honey's face in the lamplight is conplicated. Relief. Guilt.
Somet hi ng she hasn't nanmed yet. She | ooks at the room around her,
all those books, all those years of patient, careful know edge,
and for a nonent she | ooks al nbst safe.

She | ooks at the high shelf. At the bass drum It sits there, nute
and enornous, keeping its own counsel

She cl oses her eyes. The saxophone pl ays on.

30
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SCENE SI X THE FOUNDATI ON — THE NEXT MORNI NG

Mor ni ng. The Foundati on has been transforned.

The round-table discussion is underway. MJSICIANS fill the room
with jazz players, swing artists, blues guitarists and the
professors are in full scholarly node, notebooks flying. Felix and
Jerone are there too, effectively hosting. Instrunents are
everywhere. Soneone is playing the tuba. Soneone else is
denmonstrating a handcl ap pattern on the oak table. The nine years
of careful paper have been shoved aside with cheerful irreverence
to make roomfor the present.

It is the nost alive this room has ever been.

HONEY i s present but near the edges, still in her evening dress,
whi ch she has covered with one of Mss Bragg's aprons, which is a
pr of ound statenent about the night's passage.

M SS BRAGG wat ches fromthe doorway with the expression of sonmeone
wi tnessing the coll apse of everything they hold dear.

At the piano: a mnusician denonstrates the evolution of jazz, from
New Ol eans Di xi el and through Chicago style to the swing era to
the first stirrings of bebop. The professors follow al ong, heads
bent over notebooks, pencils noving. Magenbruch has abandoned his
ear trunpet entirely and is leaning forward with an expressi on of
pure transport.

FELI X
Now, Professor —you asked about the junp bands.
Il'linois Jacquet. Lionel Hanpton.
That's where 'Flying Hone' comes from

31
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(to the nusician at the piano)
Can you give himthe head?

The nusici an plays the openi ng phrase of FLYI NG HOVE. The
professors react as if a door has bl own open in a sealed room

HOBART
(witing)
The nelodic cell —call and response structure —the
horn as voice —

JEROVE
That's it exactly, Professor. The horn is always
t al ki ng.

MAGENBRUCH
(1 eaning in)
The horn is always talking. (He wites this down
with the reverence of a nman receiving scripture.) |
shal | use that.

In the side room HONEY slips away fromthe discussion. JOE and
MONTE are there. Joe is large and still. Mnte is watchful

MONTE
(1 ow)

Tony sent this.

He produces a snall box. A dianond engagenment ring —i npressive,
col d, expensive.
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MONTE

He wants you wearing it. Makes the arrangenent

cl eaner.

HONEY
(not touching it)
C eaner than what?

JOE

Marry him you don't testify.

HONEY

Not hi ng about Tony is sinple.

MONTE

He's very fond of you, Honey.

HONEY
| know his way.

MONTE
Then you know what the other

Beat. Honey takes the box.

HONEY

Tell himl1'll think about it.

MONTE
He'd prefer 'yes.'

HONEY
['l1l bet he woul d.
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Joe and Monte withdraw. Honey stands al one, holding the box.

She returns to the round table. She sets Tony's ring box on a shelf
behind a stack of books, w thout |ooking at it again.

At the table, HOBART catches her eye and smiles, open,
unconpl i cat ed, w thout agenda.

Honey al nost | ooks away. Doesn't.
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SCENE SEVEN. THE FOUNDATI ON — THAT AFTERNOON

The round table w nds down. Misicians drift out, shaking hands,
accepting invitations for tonmorrow. The professors are
transcribing with the energy of nmen who have redi scovered their
pur pose.

HONEY i s teaching the professors about jam sessions. Felix is at
the piano. Jerone is denonstrating call-and-response. Two

prof essors have acquired tanmbourines, which they are using with
nore enthusiasmthan skill. The roomis full of sound and | aughter
—real, unguarded | aughter, the kind these walls haven't heard in
ni ne years.

Hobart wat ches Honey in the center of it all —expl aining,
denmonstrating, her face unguarded in a way it wasn't |ast night —
and something in his face is very clear, very specific, and
entirely without his perm ssion.

He turns back to his notebook. Wites: 'Jam sessi on —spont aneous
col l ective inprovisati on —denocracy in sound.'

He pauses. Then adds, very snall, at the bottom of the page: ' She
| aughs with her whole face.'

He | ooks at what he's witten. C oses the notebook.

M SS BRAGG enters and achieves a degree of rigidity usually
associ ated with | oad-bearing architecture.

M SS BRAGG
She is still here.

35



A SONG | S BORN Rev 6 - April 2026

HOBART
She is, yes —

M SS BRAGG
Prof essor Fri sbee.
| have managed this household through two floods, a
m ce infestation, and Professor Siggy's opera
peri od.
| have never threatened to resign.

SI GGY
(stung)
My opera period was enornously —

M SS BRAGG
| amthreatening to resign
This is a house of serious schol arship.
Not a —a —

(She gestures at Honey in a way that enconpasses all of her.)
Thi s person cannot stay.

HONEY
| can hear you

M SS BRAGG
| intend for you to.
Everyone | ooks at Honey. Honey | ooks at Hobart.

She crosses to himw th the sl ow deliberateness of sonmeone playing
the only card she has. She stops close —very cl ose.
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HONEY

(quietly)
Hobart. Cl ose your eyes.

HOBART
s this —is this a nusic —

HONEY
Cl ose your eyes.

He does. She kisses him A real kiss —Iong enough that the
professors forget to breathe and Oddly's sandwich hits the fl oor.

When it ends, Hobart opens his eyes very slowy. H's glasses have

f ogged.

HONEY
(softly)
That's what they call yum yum

HOBART
(after a | ong pause)
...1"1'l need to |l ook that up.

HONEY
(turning to Mss Bragg, calnly)
He asked ne to stay.

M ss Bragg stares at Hobart.
HOBART

(wth quiet, surprising firmess)
She stays, M ss Bragg.
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M ss Bragg's jaw noves wi t hout produci ng sound.

wal ks out with perfect posture.

ELKON
(whi spering to Qddly)
He's never done that.

ODDLY
(whi speri ng back)
Nei t her have |, and I'mstarting to feel

cheat ed.
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SCENE El GHT: THE RESEARCH ROOM — THAT EVEN NG

That evening. Hobart finds Honey alone in the research room
| ooking at the books with the expression of soneone trying to
understand a | anguage fromthe shapes of its letters.

He is carrying a small wapped box.

HOBART
|'ve been trying to think of howto say this in a
way that doesn't sound —

that is —
|"maware that |I'mnot exactly the sort of man who —

He hands her the box. She opens it. Inside: a npdest engagenent
ring. Slender gold band. An engraving on the interior.

HONEY
(reading quietly)
"For ny nost significant discovery.'

She is very still.

HOBART
| know it's abrupt.
| know I'ma professor who lives in a library and
knows nore about the parlor song than the world
out si de.
But | find that every tine | try to return to the
encyclopedia I'mwiting about you instead,
and the encycl opedia is rather inportant,

39



A SONG | S BORN Rev 6 - April 2026

so | think the solution is—
Honey, will you marry ne?

A long nonent. Honey holds the ring in her palmand | ooks at it.
Sonet hi ng noves across her face —real and frightened and wanti ng.

Then the tel ephone rings.

They both look at it. It rings again.

HOBART
| should —
HONEY
Yeah.
Hobart answers.
HOBART

(i nto phone)
Totten Foundation. Yes. Wio is —(listening) Yes,
she's —yes, sir, she's right here. (to Honey,
muf fling the receiver) It's a man named —he says
he's Daddy?

Honey's face changes.

HONEY
(carefully)
"1l take it.

Hobart hands over the receiver, smling benevolently —the snile
of a man about to ask a father for his daughter's hand.

Honey takes the phone, turns slightly away.
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HONEY
(low, controll ed)
Tony. Don't —

But Hobart, brinmming with courtly intention, gently takes the
phone back.

HOBART
Sir? This is Professor Hobart Frisbee.
|"mcalling on behal f of —
well, I"'mcalling as the man who woul d very nuch
i ke your blessing to marry your daughter.
| want you to know that | hold her in the highest —

Honey reaches for the phone. Hobart holds up a gentle finger —one
nonent .

On the other end of the line, TONY's voice is snooth, delighted.

TONY
(through the phone)
Well, Professor. What a wonderful surprise. As it
happens, her nother is terribly ill. Mght not |ast
the week. | know Honey woul d want her nother to see
the weddi ng. Way don't you all cone to Rancocas, New
Jersey —tonight if you can manage it. |'ll arrange
ever yt hi ng.
HOBART
(deeply noved)
O course. O course, we'll cone. The whole party of

us. (To Honey, hand over the receiver, eyes shining)
He wants your nother to see the wedding. She's ill,
Honey — we nust go tonight —
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Honey | ooks at Hobart's open, guileless face. She takes the phone.

HONEY
(into the phone, very quiet)
You're enjoying this.

TONY
(t hrough phone)
See you soon, sweetheart.

He hangs up. Honey holds the receiver for a nonent.

HONEY
(to Hobart, slowy)
He wants us to drive out tonight.

HOBART
O course! Your nother —

HONEY
(she stops herself —cl oses her eyes —epens them
...\We'Il go. But | need a mnute first.

She crosses to the window. Her back to him

HOBART
Honey? |Is everything —

HONEY
Gve ne a mnute, Hobart. Pl ease.

He waits. The MJSI CI ANS pl ay, sonething | ow and uneasy, a bass
note held | ong.
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Honey stares out the window at the city. In her closed fist:
Hobart's engagenent ring. She is not wearing it.
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SCENE NI NE: THE FOUNDATI ON — M NUTES LATER

Before they can |l eave: MSS BRAGG She enters carrying a
newspaper, her face white with righteous vindication.

M SS BRAGG
(readi ng al oud)

"Pol i ce seek nightclub singer Honey Swanson for
guestioning in connection with the activities of
gangster Tony Crow, wanted for nurder.

"M ss Swanson is believed to be in the conpany of —

(She | owers the paper.)

"Believed to be in the conpany of.
Pr of essor Fri sbee.
| amcalling the police.

She crosses toward the tel ephone. Honey noves faster —she gets
there first, lifts the receiver, and begins speaking with calm
authority before Mss Bragg can reach her.

HONEY
(into the phone, crisply)
Yes, operator? | need the police departnent, please
—this is urgent —

M ss Bragg stops. She stares.

M SS BRAGG
What are you —
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HONEY
(covering the receiver, to Mss Bragg, in a | ow,

urgent voice)
There's a man outside. |I've seen himtwice on this

bl ock. He's been watching the house.

The professors | ook at each other. Then at the w ndow.

ODDLY
(al armed, mouth full)
A man?

TVEED
VWhi ch side of the —

ELKON
Is he still —

MAGENBRUCH
(ear trunpet swi veling toward the w ndow)

Did sonmeone say there's a badger?
The professors converge on the window in a single body. Mss Bragg

hesitates —years of household crisis managenment pulling at her
before her certainty about Honey pulls back.

M SS BRAGG
This is a —

HONEY
(into the phone, | ouder)
Yes, I'mstill here —an address? One nonent —
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(to the room urgent)

Does anyone know t he street nunber?

SI GGY
(instinctively)
Forty-seven west —

M SS BRAGG
(too |l ate)
Don't answer that —

But the roomis in notion. Gench has produced a notebook. Tweed is
pointing at two different wi ndows. Oddly has crossed to the front
door and opened it, peering out with scholarly intensity. Elkon is
behind him The general flow of bodies is entirely toward the
front of the house.

Honey —still holding the phone —catches Hobart's eye across the
room

A long beat. She doesn't | ook away. Neither does he.

He under st ands.

HOBART
(to the room quietly, firmy)
Gent | enen. Bags.

There is a beat of confusion, then the professors nove —not
toward the wi ndow, but toward their coats and overni ght bags,
whi ch are al ready packed.

M SS BRAGG
(realizing)
Pr of essor Fri sbhee —
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HOBART
M ss Bragg. The overni ght bags are in the hall.

M SS BRAGG
| amnot interested in the —

HOBART
They' Il need to cone in before dark. The forecast
mentions rain.

He says this with conplete sincerity. He has always asked this of
her. Mss Bragg's reflexes betray her for exactly three seconds as
she cal cul ates whether the bags are actually at risk.

Three seconds i s enough.

Honey sets down the receiver. The professors are already noving
toward the door —a cheerful, chaotic tide of overnight bags and
forgotten hats. Honey slips into their current, and the door
opens, and they are gone.

Mss Bragg is left standing in the nmiddle of the Foundation.
Al one. The front door still sw nging.

She | ooks at the tel ephone.

She crosses to it. Lifts the receiver.

M SS BRAGG
(into the phone, with absol ute conposure)
Yes. Police, please.

She | ooks at the enpty room around her —the scattered papers, the
abandoned sandw ches, the faint warnmth of people who were just
here.
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M SS BRAGG
(quietly, to the room—to no one)
You have made a very significant error, young | ady.

She waits for the operator. The MJSICI ANS play a short, determ ned
little march.

GENCH
(from somewhere down the street, to no one in
particul ar)
| want the record to show that | had a bad feeling
about all of this fromthe begi nning.

EVERYONE
(calling back, receding)
We know, Gench
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SCENE TEN: THE ROAD TO NEW JERSEY

The road. Hobart drives a rental car, this is represented by four
chairs arranged as a car, the professors packed in with their
over ni ght bags and not ebooks, Honey in the front seat. The
MUSI ClI ANS play a bouncy traveling thenme, sonmething with a
vaudeville lurch to it, because this journey is going somewhere,
and it isn't sure it shoul d.

OoDDLY
(cheerfully)
|"ve never been to New Jersey for a weddi ng before.

GENCH
|"ve never been to New Jersey for anything good.

TVEED
How far is Rancocas from —

ELKON
Forty mles, | think. Maybe fifty —

MAGENBRUCH
(shouting over imaginary w nd)
What ? Did sonmeone say sonething about a recital ?

EVERYONE
No, Magenbr uch.

Hobart drives with the intense concentration of a man who does not
drive often. Honey sits beside him very quiet, watching the road.
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HOBART
(quietly, eyes forward)
Are you all right?

HONEY
' m fine.

HOBART
You' ve been very quiet since —

HONEY
| said I'mfine, Hobart.

Beat .
HOBART
Your father sounded like a very, a very decisive
man.
HONEY
(a small, hollow | augh)

That's one word for it.

Hobart gl ances at her. Opens his nouth. Closes it. Opens it again.

HOBART
Honey.
| want you to know t hat whatever your —
what ever the circunstances are.
What ever trouble you're in.
I"mnot —1 don't frighten easily.
| know | look Iike a man who frightens easily, but I
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At this precise nonent, Hobart | ooks back at the road and
di scovers that it has curved.

The car has not.

A tremendous CRASH —represented by the MJSI Cl ANS producing a
sudden, catastrophic chord, the chairs jolting, bags flying, the
prof essors pitching sideways. A hubcap rolls nusically across the
st age.

Si | ence.

GENCH
(from somewher e underneath Siggy)
I want the record updat ed.

oDDLY
(fromthe floor, still holding his sandw ch)
Is everyone —is everyone —

MAGENBRUCH
(havi ng heard none of it, pleasantly)
Are we there?

Hobart sits gripping the steering wheel, which has cone partially
of f.

HOBART
(to Honey)
Are you hurt?

HONEY
(straightening her hair)
I"'mfine. (Beat.) How s the car?

Hobart | ooks at the car. The car is not fine.
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HOBART
We'll need to stop for the night.
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SCENE ELEVEN: AN | NN NEAR KI NGSTON, NEW JERSEY — THAT
NI GHT

The | NN NEAR KI NGSTON. A nodest country inn, suggested by a wooden
sign and a warm slightly worn interior. |ndividual bungal ows. A
front desk. The night is dark and quiet.

The professors have been assigned their roons. Hobart has Room 4
PROFESSOR ODDLY has Room 5. The bungal ows are adjacent. CQutside,
the door nunmbers are snmall and, crucially, the '9" on Honey's
bungal ow is on a | oose hinge and has flipped to read '6" —which
is, fatefully, Oddly's nunber.

Honey checks in last, at the front desk, while Hobart arranges
keys.

HONEY
(to the desk clerk, quietly)
|s there a tel ephone | can use? Private?

DESK CLERK
In the back, ma' am

Honey di sappears toward the back. Hobart, returning with the keys,
notes she's gone and turns back to the professors.

HOBART
Room four is m ne.
Qddly, you're in five —just next door.
Gentlenen, |1'd suggest we all get sone rest and
start fresh in the —
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GENCH
How fresh can we start?
We're in New Jersey.
The car is destroyed.
W're going to a weddi ng that —

HOBART
(firmy)
Goodni ght, Gench.

The professors disperse to their bungal ows, Magenbruch bei ng

gently steered by El kon.

In the back of the inn: a small, dark tel ephone al cove. HONEY
stands with the receiver pressed hard agai nst her ear.
HONEY
(low, controlled)
Tony. We're at an inn outside Kingston.
We had an accident —don't worry about it —
we'll be there in the norning.
(Li stening.)
Yes.
(Listening.)
| heard you.
(Li stening, her jaw tightening.)
| said | heard you, Tony.
She hangs up. Stands in the dark for a nonent.
She | ooks at her hand —she is still holding Hobart's engagenent

ring, which she has not put on. She |ooks at it for a |ong nonment.
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Then she slides it onto her finger.

She | ooks at it there. Sonething in her face breaks open just
slightly.

She takes it off. Puts it in her pocket. Goes back to her bungal ow.
Meanwhi | e: back in New York City —the Foundation. The tel ephone.

M SS BRAGG stands at the receiver with the patience of a woman who
has managed this household through two floods and is not going to
be defeated by a single tel ephone operator.

M SS BRAGG
(into the phone, pleasantly but inplacably)

Good evening. | need the nunber for every inn,
hotel, or boarding house within thirty mles of
Ki ngst on, New Jersey.

(Beat.)
Yes. Al of them
She has a small notepad. She uncaps her pen.

The MUSICIANS play a determined little march —not hurried. Just
i nevi tabl e.

The inn. Late night. The bungal ows are dark and qui et.

HOBART, in paj anas and dressing gown, steps out of his bungal ow
with a book. He cannot sleep. He | ooks at the book, | ooks at the
stars, and then renenbers that Professor Gddly is next door in
Room 5 and that Oddly keeps a flask of warmcider for nights like
this.

He pads quietly across to the adjacent bungal ow. The nunbers are
small and the night is dark. He finds the bungalow with a '6" on
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the door —which is, of course, Honey's '9' flipped upside down.
The door is unl ocked.

He steps inside. It is dark. He cannot see. He feels for a chair
and finds one, sitting.

HOBART
(in a | ow whi sper)

Qddl y? Oddly, are you awake?

| brought a —1 don't actually have the cider,
| was hoping you had the —
Qddl y?
Si | ence.
HOBART

(warm ng up slightly, speaking into the dark)

Can't sleep. Keep thinking.

You know, Qddly, | find nyself in a situation that
is rather outside the scope of the encycl opedi a.
She is —Honey is —

| find it very difficult to describe her using the
vocabul ary that | have,

which is enbarrassing for a nman who has spent nine
years conpiling vocabul ary.

She's |ike —

she is Iike nusic that you hear once and cannot

| ocat e agai n.

You know it exists because you still feel it, but
you can't find the page it's witten on.

Do you know what | nean?

Qddl y?
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A | ong pause.

From t he darkness —a voi ce.

HONEY
(fromthe bed, very quietly)
This isn't Oddly's room is it.

Hobart freezes.

HOBART

HONEY
You're in ny room

HOBART
. Yes.
A beat .
HOBART
"1l go —
HONEY
Hobart. Stay.
Beat .
HOBART

The things | just said —

HONEY
| know.
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HOBART
| was speaking to —I thought OQddly —

HONEY
| know, Hobart.

The dark between them The MJSI Cl ANS pl ay, very soft, barely
breat hing. A single sustained note.

HONEY
That music you're describing. The kind you can't
find the page for

HOBART
Yes?
HONEY
| know what that is. That's the kind worth witing
down.
Si | ence.

Then, voices outside. Car doors. Footsteps on gravel.

Honey sits up in the dark

HONEY
(suddenly alert)
Get down.
HOBART
What —
HONEY

Get. Down.
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Hobart gets down. The door opens. TONY CROWenters, followed by
JCE and MONTE. Tony turns on the |anp.

He takes in Hobart crouched beside the bed. H's expression is
anused and col d.

TONY
Well. Isn't this cozy.

Hobart stands slowy, with as nuch dignity as a man in a dressing
gown can nanage.

HOBART
| beg your pardon. | believe there's been a —who
are you?

TONY

(ignoring him eyes on Honey)
| got tired of waiting, sweetheart.

Thought |'d cone neet your professor.

HONEY
Tony —
TONY
(to Hobart, pleasantly)

You' ve been a good sport, Professor. Taking care of

my girl.
But the thing is —

(he reaches into his jacket and produces the newspaper)

—Honey and | have sone business to take care of.
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She's going to marry ne, see.
And then she won't need to talk to any district
attorneys.

Hobart | ooks at Tony. Looks at Honey.

Honey neets his eyes. And there it is, all of it, in her face. The
gangster boyfriend. The nurder charge. The subpoena. The di anond
ring. All of it, right there, where she can't hide it anynore.

HOBART

(very quietly)
...She's not your daughter.

TONY
(smling)
No, Professor. She's not.

A long beat. Hobart | ooks at Honey. His face is not angry. It is

somet hi ng nuch worse than angry, it is the face of sonmeone who has
just discovered that sonething they thought was real was sonething
el se, and they are trying very hard to understand what that neans.

HONEY
Hobart —

Hobart turns and wal ks out.
The door cl oses.

TONY | ooks at Honey.

TONY
He'l'l live. Now let's tal k about our weddi ng.
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HONEY stands very still in the center of the room She is |ooking
at the door through which Hobart just left. She is not | ooking at
anyt hi ng el se.
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SCENE TWELVE: QUTSIDE THE | NN —SHORTLY AFTER

Qutside the inn. A nonent |ater.

M SS BRAGG arrives —slightly disheveled, traveling bag in hand,
two POLI CE OFFI CERS at her heels. She did not take a cab. She did
not call ahead. She worked through four operators, identified
three inns, and arrived at the correct one on her second try. This
is what noral outrage |ooks like when it is also organized.

M SS BRAGG
(to the officers)

The gangster is inside that bungal ow.
The singer is with him
And Professor Frisbee is —

(She stops. Sees Hobart standing al one outside in his dressing
gown. )

Hobart .

She only calls himHobart in nonents of genuine crisis.

HOBART

(quietly)
M ss Bragg.

M SS BRAGG
(to the officers, with sudden authority)
Wit here.

She crosses to Hobart.
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M SS BRAGG
(not unki ndl y)
Are you hurt?

HOBART
No.

M SS BRAGG
Did she —

HOBART

No. She didn't —no.

A beat. Mss Bragg, who is not a tender worman, puts her hand
briefly on Hobart's arm

M SS BRAGG
'l have the officers —

HOBART

(quietly)
Not tonight. Let's —not tonight.

M ss Bragg | ooks at him Then, unexpectedly, she nods.

M SS BRAGG
(to the officers)
W'l | manage from here. Goodni ght, gentlenen.

The of ficers exchange a glance and withdraw. M ss Bragg stays
besi de Hobart in the dark.

The MJSI CI ANS play —a long, slow, aching phrase. A blues that
doesn't resol ve.
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SCENE THI RTEEN: THE FOUNDATI ON — THE NEXT MORNI NG

Mor ni ng. The Foundation. The professors return, quiet and

di m ni shed. They take their places at the research table w thout
speaki ng. The room | ooks exactly the sane as it did at the

begi nning, all the papers, all the books, all the years of careful
work —and yet it feels different. Smaller sonmehow, and sadder

Hobart sits at the head of the table. He picks up his pen. He puts
it down.

Qddl y does not produce a sandwi ch.

Gench does not say 'l knewit.' This is the nost el oquent thing he
has ever not said.

Siggy sits at the window with his hand over his heart —but this
time it is not theatrical

M SS BRAGG brings tea. Sets it down gently. No clatter. She goes
out .

TWEED
Hobart. W —

HOBART
Let's get back to work

TWEED
O course. Yes.

They pick up their pens.

Si | ence.
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MAGENBRUCH
(gently, which is unusual for him
Hobart. The nusic she showed us. It was —it was

very fine, wasn't it.

HOBART
(a I ong pause)
Yes, Magenbruch. It was very fine.

He opens his notebook. He finds the page where he wote
"Beautiful.' He did not cross it out hard enough —he can stil
read it.

He picks up his pen and gets to work.
The front door opens.

M SS TOTTEN sweeps in with MR WARREN.

M SS TOTTEN
(wi t hout preanble)
Gentlemen. | won't prolong this. M. Warren?
WARREN

(opening his briefcase with practiced finality)

M ss Totten has reviewed the newspaper coverage of
the past forty-eight hours.

A nightclub singer with gangster connections |iving
at the Foundati on.

The professors absconding to New Jersey.

A housekeeper deceived and | eft behind while the
entire househol d absconded to New Jersey.

The Foundation's nane has appeared in connection
with a nmurder investigation, Professor Frisbee.
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This is not the kind of publicity that —

M SS TOTTEN
I"mw thdrawi ng funding for the encycl opedi a.
Ef fective immediately.

The professors | ook up.

OoDbDLY
Mss Totten —

Sl GGY
Ni ne years —

M SS TOTTEN
(firmy)
My decision is nmade. (She | ooks at Hobart, and in
her eyes there is sonething beyond di sappoi nt nent,
sonmething closer to hurt.) Hobart. | expected better
from you.

Hobart does not defend hinself. He sinply | ooks at her.

HOBART
|"m sorry, Emmeline.

He has never called her by her first name before. She registers
this, registers all of it, and then turns and wal ks to the door.

She st ops.

M SS TOTTEN
(wi t hout turning)

For what it's worth —
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| did read the pages you gave ne.

The fol k nusic chapter

It was extraordinary, Hobart.

It was the best thing in the whol e encycl opedi a.

(A beat.)
VWhat a terrible waste.
She goes.

Warren |lingers just |ong enough to pick up his briefcase.

WARREN
(wi thout satisfaction, which surprises him
| am sorry, gentlenen. For what it's worth.

He goes.

The professors sit in the weckage of nine years.

GENCH
(after a very long silence)
|"mnot going to say it.

ELKON
Thank you, Gench.

GENCH
| want credit for not saying it.

EVERYONE
W know, Gench

The MJSI CI ANS play, very low —the nelody from Honey's song in the
ni ghtcl ub, barely present, |like sonething half-renmenbered.
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SCENE FOURTEEN: THE FOUNDATI ON — THAT AFTERNOON

A bang at the front door. Then, the door sw ngs open.

JOE and MONTE push through. Joe has a gun. Monte has a gun

social dynamic sinplifies imrediately.

JCE
Everybody stay where they are.

The professors freeze.

MONTE
(scanning the room
Where's the girl?

HOBART
She's not here.

MONTE
She's gonna be here.
Tony's bringing her.
We're just meking sure everybody's confortable in
t he neanti ne.

Joe gestures with the gun. The professors and the several

MJSI CI ANS who are present arrange thensel ves along the wall.

stands over them Mnte takes the door.
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GENCH
(to the room very quietly)
| want the record to reflect that | —

ODDLY
Gench.

GENCH
"' mjust saying —

ODDLY
We know, Gench

The side room of the Foundati on.

TONY CROWenters with HONEY, his hand on her arm not rough, but
i mmovabl e. JUSTI CE OF THE PEACE DI NGLE fol | ows, ancient and
serene, carrying a small book. He has clearly been under the
inpression for sonme time that this is a perfectly ordinary
appoi nt ment .

TONY
(to Dingle, pleasantly)
Right in here. Nice and private. Just a snall
cer enony.

DI NGLE
(noddi ng contentedly)
Lovely. Lovely. | always say a small wedding is the
nost personal. (He opens his book.) Shall we begin?

HONEY
(to Tony, | ow)
You can't do this.
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TONY
(gently)
Honey. Be reasonable. You testify, | go away for a
very long tinme. You marry ne, you can't testify at
all. It's elegant, really.
HONEY
You don't want to marry nme. You want a | egal
firewall.
TONY

Can't it be both?

HONEY
(l ooking at him
You know | don't |ove you.
TONY
(a brief flash of sonething real beneath the charm
| know.

(He recovers.)

Love is a luxury, sweetheart.
Ri ght now we need a marri age.

Dingle clears his throat pleasantly.

DI NGLE
Wenever you're ready, dear. | haven't got anywhere
to be. Wll —1 do, actually, there's a |lovely

supper waiting —but I'ma professional. Shall we?
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TONY
(to Honey)
Shal | we?

Honey stands very still.

She thinks of the inn. The dark room Hobart's voice describing
her as nusic he can't find the page for.

She | ooks at Tony.

HONEY
(very quietly)
No.
TONY
(the charm cool i ng)
Honey —
HONEY
No, Tony.

|"mnot doing it.

TONY
(qui etly dangerous)
Think very carefully —

HONEY
| have thought.
| have thought about nothing else for three days.

(Her voice steady, which is the bravest thing she has ever done.)

| am not going to marry you
You can do whatever you're going to do,
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but I amnot going to stand in this room and say
t hose words.

A beat.

TONY
(to Dingle)
G ve us a nonent.

DI NGLE

(cheerfully, having heard none of the tension) O course! Take
your tinme. 1'll just —(He opens his book and begins quietly
readi ng, perfectly content.)

Tony | ooks at Honey. His jaw is tight.

TONY
(1 ow)
| wll not ask again.
HONEY
| know.

Tony | ooks at her for a | ong nonent.

TONY
(calling out)
Joe! Monte! Start the cerenony!
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SCENE FI FTEEN: THE FOUNDATI ON —THE MAI N ROOM —THE SAME
MOMENT

In the main room of the Foundati on.

Joe stands guard over the professors and nusicians along the wall.
Monte is at the door

The professors are arranged in a line. They | ook at each other.
They | ook at Joe. They | ook at the instrunents arranged around the
room

Hobart's eyes travel slowy upward.

Above Joe —precariously, inprobably, balanced on the edge of the
hi gh bookshelf directly over his head is the very |large bass drum
It has been there for nine years and is essentially part of the
architecture. No one thinks about it anynore.

Hobart | ooks at the drum
He | ooks at the nusicians beside him
He | ooks at the drum agai n.

He remenbers: the Anvil Chorus. The begi nning of the evening. The
way the drumtrenbl ed at high volune. The way it ti pped.

A thought arrives. It arrives with the slowinevitability of a
very inportant idea that has been waiting in the wings for exactly
the right noment.

He turns, very slightly, to FELI X beside him
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HOBART
(barely nmoving his |ips)
Can you play 'Flying Hone'?

FELI X
(barely noving his)
From t he top?

HOBART
Al of it. As loud as you can. Al of you.
Everyt hing you' ve got.

Felix | ooks at the drum above Joe's head. Looks at Hobart. A grin
spreads slowy across his face.

Felix | ooks down the line at JEROVE. A snmall nod.

Jeronme | ooks at the MJSIClI ANS. Tiny signals pass between them a
gl ance, a finger, the smallest lift of a chin.

JCE notices the whispering.

JCE
Hey. What are you —nobody said you could —

HOBART
(suddenly, pleasantly, as though just renenbering somnething)

Joe. You said earlier that you |liked nusic.

JOE
| never said —
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HOBART
| thought you did. In any case we're going to play
sonmet hing. Just a small denonstration. Entirely

academ c

JOE
Nobody's playing anything. Sit down and be qui et
before I —

FELI X sits at the piano.
H s hands come down.

"FLYI NG HOVE' erupts fromthe piano |like a force of nature, big,
rolling, irresistible, the kind of nusic that bypasses the brain
entirely and goes straight to the feet. The opening riff announced
itself in 1939 and has never stopped noving.

The MUSICIANS join —one by one and then all at once —trunpet,
tronbone, bass, druns, clarinet —and the roomfills with sound so
conpl ete and joyful and overwhelm ng that it seens to physically
expand the walls.

JCE takes a half-step back in surprise.
The half-step puts himdirectly under the bass drum

The drum which has been sitting on that shelf for nine years and
has been waiting, in its way, for exactly this much vibration,
begins to trenble.

It tips.
Hobart watches it tip.
It tips further.

The nusic surges, Felix hamrering the keys, the brass section
gi ving everything —
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The drum falls.

It lands directly on Joe's head with a resonant, nagnificent BOOM
—a sound that the mnusicians instinctively and inmediately

i ncorporate into the nusic. Joe goes down |ike a building that has
been professionally denolished.

At the sane nonent, PROFESSOR ELKON —who has been shuffling
toward the edge of the large Persian rug under Monte's feet —
grabs the end of the rug and pulls.

Mont e goes up.

Mont e comes down.

Mont e does not get up.

The nusic plays on, triunphant, hilarious, alive.

The professors | ook at each other.

OoDDLY
(wi th genui ne delight)
That was rnusic theory.

Hobart is already noving, out of the main room toward the side
room noving faster than he has noved in nine years.

He pushes through the door.

TONY has Honey's wrist. DING.E has his book open and is reading
fromit with pleasant efficiency, having constructed his own
version of events fromthe sounds he was unable to hear.

DI NGLE
—and do you take this woman —

HOBART
St op.
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Tony turns.

For just a nonent, the two nen | ook at each other, the gangster and
the professor, and it is not, despite appearances, an unequal
cont est.

TONY
(dangerously quiet)
Prof essor. Wl k away.

HOBART
Let her go.

TONY
(rel easing Honey's wist, turning to face Hobart

fully)
You don't want to do this.

HOBART
I find that | do.
Tony sw ngs.

Hobart ducks, which surprises everyone, including Hobart, and
comes back up with a right cross of such unexpected force and
accuracy that Tony Crow, wanted for murder, feared across three
bor oughs, goes down and stays down.

Hobart stands over him

He | ooks at his hand with profound scientific curiosity.

HOBART
| didn't know | could do that.
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DI NGLE
(pleasantly, still reading from his book)
—to love, honor, and cherish, for as long as you
both shall Iive?
HOBART
(to Dingle)

Not right now, thank you

DI NGLE
(noddi ng agreeabl y)
O course, of course. Very good.

He cl oses his book, tucks it under his arm and wanders
contentedly toward the door

DI NGLE
(to hinself)
Lovely cerenony. Very intimate.

He goes.

TONY stirs on the floor. He | ooks up at Honey.

TONY
(fromthe floor, a last flicker of the old charm
You coul d've just said no.

HONEY

(quietly)
| did say no.

TONY
...Yeah. You did.

78



A SONG | S BORN Rev 6 April 2026

He is still on the floor when D.A. HARRIS arrives —at | ast,
approxi mately one act too |ate but deeply commtted. Oficers cuff
Tony. Oficers find Joe and Monte in the nmain room still

unconsci ous, the large bass drumresting peacefully on Joe's head.

HARRI S
(taking in the scene)
|"ve been | ooking for this man for six nonths.
(Looks at the bass drum) Do I want to know?

HOBART
(wi th genui ne academ c pride)
The physics of resonance vibration and their
structural applications. It's going into the
encycl opedi a.

Harris | ooks at Hobart. Decides not to pursue it.

Tony is led out.
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SCENE S| XTEEN: THE FOUNDATI ON — THAT EVEN NG

The Foundation. Quiet now. The officers have gone. The nusici ans
are packing up slowy, warmy, reluctant for the night to end. The
professors drift about the room putting things in order,
restoring the famliar confortabl e chaos.

Felix plays something soft and sl ow on the piano —not a
performance, just nusic thinking to itself.

HONEY st ands al one near the door.
HOBART appr oaches.

They stand together without speaking for a nonment.

HONEY

The district attorney will still want ne to testify.
HOBART

| know.
HONEY

After that —I| don't know what cones after that.
HOBART

| have a suggestion about what cones after that.

She | ooks at him

HONEY
Hobart .
Everything | told you —
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HOBART
You told ne you were in trouble. That was true.

HONEY
| let you believe things that weren't —

HOBART
You showed ne nmusic | didn't know exi sted. That was
al so true.

HONEY

| lied to your housekeeper's face and wal ked out
while she was trying to stop ne.

HOBART
She's recovered. She's already reorgani zed the
ki t chen.
HONEY
(a small, pained |augh)
I"'mnot —I1'mnot soneone who belongs in this place,
Hobart. In this world of yours. Al these books, al
this —1 don't know the harnonic series. | don't
know nusic theory. | just sing.
HOBART
(gently)
You taught seven nusicol ogists nore in two days than
they'd learned in nine years. I'd call that a

qualification
Honey | ooks at him

He reaches into his dressing gown pocket and produces the small
ri ng box.
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HOBART
| believe this ended up in your possession at sone
poi nt and then canme back to ne. I'd like it to go
back to you. Permanently this tinme, if you're

wlling.

Honey | ooks at the box.

HONEY
| don't deserve —

HOBART
(firmMy, gently, with a certainty that surprises
bot h of them
Let ne decide what | deserve, Honey. That's ny
depart nment.

A | ong beat.

Honey takes the box. She opens it. She takes out the ring and | ooks
at the engraving: 'For nmy nost significant discovery.'

Hobart takes it fromher hand and slides it onto her finger.

They | ook at each ot her.

HONEY
You're going to put nme in the encyclopedia, aren't
you.

HOBART

| al ready have.

She ki sses him
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The MJSICIANS —Felix first, then everyone —begin to play. Not
"Flying Hone' the battle anthem but sonething warner, rounder, a
nel ody that sits in the chest.

The professors drift back in fromwherever they've been, drawn by
the nmusic. Mss Bragg appears in the doorway, takes in the scene,
and her face perforns a series of rapid internal negotiations
before arriving at sonething that is not quite a smle but is not
not a smle either.

ODDLY produces a sandw ch from sonewhere. He has always had a
sandwi ch somewhere.

MAGENBRUCH renpves his ear trunpet and listens with his whole
face.

GENCH, in the corner, picks up his pen and begins to wite. He is
smling. He would deny it under oath.

TWEED approaches FELI X, who is still at the piano.

TWEED
(shyly)
Could you —that is —could you teach ne that? The
boogi e woogi e? |1've been thinking about it since
yesterday and | —

FELI X
(maki ng room on the bench)
Sit down.

Tweed sits. Felix puts Tweed's hands on the keys.

FELI X
Left hand first. It's all in the |left hand.

Tweed plays. It is terrible. It is the beginning of sonething.
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ELKON, watching this, pulls out his notebook.

ELKON
(writing)
Note for the encyclopedia: jazz is not a subject.
Jazz is a verhb.

He | ooks at what he's witten. Nods with quiet satisfaction.

The nusic grows. Felix begins 'Flying Home' —not the energency
version, the battle version —but the real version, the joyful
version, the version that exists because nusic exists and mnusic
exi sts because people need it to.

The whol e conpany pl ays.
The whol e roomis alive.

Hobart and Honey stand together in the center of it all.

HOBART
(l eani ng cl ose, speaking over the nusic)
There's sonething | need to ask you. Professionally.

HONEY
(l eaning in)
Oh?
HOBART
That thing you do —with the note in the second
chorus —

the bent resolution —
| need to understand the nechanics of it.
For the encycl opedi a.

84



A SONG | S BORN Rev 6 - April 2026

HONEY
(1 aughi ng)
Ri ght now?

HOBART
The section's due to Mss Totten by the end of the
month —

Honey ki sses himagain, which settles the matter
The MUSI ClI ANS pl ay.
The lights are warmand full.

M SS BRAGG, in the doorway, perforns one final internal
negoti ati on.

She steps into the room
She sits down.
She | i stens.

The nusic plays on and on and the lights hold on the roomfull of
peopl e and sound and ni ne years of careful know edge and two days
of something that turned out to be nore inportant than all of it.

The nusic swells.

END OF PLAY
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PRODUCTION NOTES

ON THE MJSI C

The jazz ensenble should be treated as a full creative

col | aborator in production. The nusical director should be given

| atitude to expand, develop, and inprovise within the franmework
provided. 'Flying Honme,' conposed by Lionel Hanpton and Benny
Goodrman in 1939, is essential to both the climactic action and the
finale. Al other nusical selections should reflect the period

aut hentically —1948 New York, which neant bebop was arriving from
Harl em and Kansas City, swing was still the dom nant popular form
bl ues was being played in every room and Dixieland was very nuch
alive. The nusic shoul d never be polished in a way that makes it
feel like a nmuseum piece. It should sound |ike sonething happeni ng
ri ght now.

ON THE COMVEDY

This play is, at its core, a conedy —but it earns its conedy

t hrough character rather than situation. The professors are funny
because they are specific and real. Hobart is funny because he is
sincere in a world that has forgotten how to be sincere. The
comedy and the tenderness are the same thing. The director should
resist the urge to push either one at the expense of the other.
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ON M SS BRAGG

She is not a villain. She is a woman whose entire noral franmework
is being tested by events that fall outside its paraneters. Her
final nmonment —stepping into the roomand sitting down to listen —
is the play's quiet second ending. It should not be played for
laughs. It is, inits snall way, a conversion

ON HONEY
She nmust never be played as a victimor a prize. Every choice she
makes —including the ones that conplicate everything —is an
active choice nade by a woman of intelligence and will. Her

journey is not frombad to good. It is from defended to open. That
is harder, and nore interesting. In the original 1948 film
Virginia Mayo's performance was dubbed by singer Jeri Sullivan. On
stage, Honey should sing in her own voice —raw and unpolished if
necessary. That is the point.

ON HOBART

He hits Tony Crow and surprises everyone including hinmself. This
nmonent nust | and as both funny and genuinely heroic. He is a mld
man. M1d nen, when they act, act conpletely. The audi ence nust
believe it.

ON THE BASS DRUM

The drum nust be visible fromthe first nmonent of the play. The
audi ence should notice it before they know why. In the 1948 film
the Anvil Chorus is first used to denonstrate the drum s vibration
vul nerability, then 'Flying Hone' is used to actually bring it
down. This stage version collapses those two steps —but the
drum s presence should be established early and felt throughout.

It is a Chekhov's gun that plays in 4/4 tinme.
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ON JUSTI CE OF THE PEACE DI NGLE

Di ngl e should be played with absolute serenity. He is not

confused. He has sinply constructed a perfectly satisfactory
version of events fromthe sounds he was able to hear, and that
version is adequate for his purposes. Every nmonment of chaos in the
side roomis, to him a perfectly agreeable small cerenobny. His
exit line —'Lovely cerenony. Very intimate.' —is not a joke. He
nmeans it.

ON THE FI LM

A Song |I's Born (1948) was produced by Sanuel Gol dwyn and directed
by Howard Hawks —a remake of Hawks's own Ball of Fire (1941),

whi ch starred Barbara Stanwyck and Gary Cooper. The story
originated with a Billy WIder-Thomas Monroe screenplay. The 1948
cast included Danny Kaye as Frisbee, Virginia Mayo as Honey, and —
in an extraordi nary and unrepeat abl e gat heri ng —Benny Goodnman,
Tomy Dorsey, Louis Arnstrong, Lionel Hanpton, Charlie Barnet, and
Mel Powel | perfornming together. This stage adaptation honors their
| egacy and the irreplaceable tradition they represented.

A SONG IS BORN was witten for the stage by Dani el
Pet t us.

Based on the 1948 notion picture produced by Sanuel
Gol dwyn,

di rected by Howard Hawks,

froma story by Billy WIlder and Thomas Monr oe.

Al'l rights reserved.
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